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Doctors part 2 
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A taste of the late 40¢ through the early ‘60s found in amateur stereo slides 


by Mark Willke 


The Tampa Gasparilla Parade 


wish I could say that the supply of 
views awaiting publication in this 


column was so large that there is 
a wait of several years before new 
submissions could be shared. The 
supply is actually very small though, 
so I have no reasonable excuse for 
the delay in getting these views pub- 
lished. The Realist slides were sub- 
mitted by Joe Jurkiewicz from Florida 
several years back, and were then 
misfiled and overlooked until their 
recent rediscovery. 

I apologize to Joe profusely for the 
delay, and thank him for sending 
these along. He explained, “My 
father purchased a Stereo Realist 
camera in 1955 and used it for the 
next 15 years, taking vacation shots 
around the U.S. and Mexico. These 
are from the 1959 Gasparilla Parade 
in Tampa, Florida.” 

Thanks for the fun views, Joe! Hw 
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his column combines a love of stereo 
photography with a fondness for 1950s- 
era styling, design and decor by sharing 
amateur stereo slides shot in the “golden 
age” of the Stereo Realist—the late 1940s 
through the early 1960s. From clothing 
and hairstyles to home decor to modes of 
transportation, these frozen moments of 
time show what things were really like in 
the middle of the twentieth century. 

If you’ve found a classic ‘50s-era image 
that you would like to share through this 
column, please send the actual slide or a 
high-resolution side-by-side scan as a jpeg, 
tiff or photoshop file to: Fifties Flavored 
Finds, 5610 SE 71st, Portland, OR 97206. 
You can also email the digital file to 
strwid@teleport.com. If the subject, date, 
location, photographer or other details 
about your image are known, please 
include that information as well. 

A al We , 9" fhe wy As space allows, we will select a couple 
zB : ~ | * oe ; A of images to reproduce in each issue. 
) VN: ans ; 4 rns This is not a contest—just a place to share 
@ LEE C . : XX : . : and enjoy. Slides will be returned within 

+ : 6 to 14 weeks, and while we'll treat your 
slide as carefully as our own, Stereo World 
and the NSA assume no responsibility for 
its safety. 
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Front Cover: 
From the 2020 3D Theater 
Best Photographic Show winner 
“Brown Hairstreak Story” by Bob 
Pryce, this Brown Hairstreak 
butterfly was just released into 
the wild after its complete life 
cycle was stereographed. See 
“3D-Con 2020 A Virtual Hit — 
part 1.” 


Back Cover: 

The Best Historical Show winner 
in the 2020 3D Theater, 
“William Henry Fox Talbot, 
Pioneer of Photography at 
Lacock Abbey” by Phil Brown 
featured architectural detail like 
this as well as interior shots, 
including the famous lattice 
window. See “3D-Con 2020 

A Virtual Hit — part 1.” 


The National Stereoscopic Association 


Stereo World (ISSN 0191-4030) is published bimonthly by the National Stereoscopic 
Association, Inc., PO Box 86708, Portland, OR 97286. Entire contents ©2020, all rights 
reserved. Material in this publication may not be reproduced without written permission 
of the NSA, Inc. Printed in USA. A subscription to Stereo World is part of NSA membership. 


is a non-profit organization whose goals are to promote research, collection and use of vintage 
and contemporary stereoviews, stereo cameras and equipment, and related materials; to promote 
the practice of stereo photography; to encourage the use of stereoscopy in the fields of visual arts 
and technology; to foster the appreciation of the stereograph as a visual historical record. 


Annual membership dues 
(six issues): $38 U.S., $55 international. 


New members receive a plastic lorgnette viewer. 


Member, International Stereoscopic Union 


Edlittors View 


Remembering Sheldon 
s if 2020 needed more bad news, 
the death in August of Stereo 
World contributor and friend 
Sheldon Aronowitz hit me hard. On 
welcoming me home from 3D-Cons 
over the years, among the first ques- 
tions from my family would often be 
"was Sheldon there?” He had that sort 
of effortlessly warm effect on those 
who met him even just once, mak- 
ing his loss feel more personal and 
now eliciting “Sheldon stories” from 
so many who knew him. 


Editors View 


Comments and Observations 
by John Dennis 


In late 
2019, 
when he 
told me of 
the tests he 
was having, 
he men- 
tioned that 
the type of 
cancer in 
question 
was Closely 
associated 
with expo- 
sure to the 
ash and 
dust from 
the 9/11 
attack in 
New York in 2001. While he hadn’t 
been among those photographing 
right at ground zero, he did spend a 
lot of time taking stereos in nearby 
areas of lower Manhattan in the days 
following the event. Whether that 
exposure caused his disease may 
never be known, but the fact that he 
saw an association is a chilling 
reminder of the potential dangers 
increasingly faced by even volunteer 
journalists in our current days of 
pandemic and civil/political unrest. 
Was Sheldon perhaps more suscepti- 
ble to the environmental threat fac- 
ing others stereographing the devas- 
tation in New York that September? 
We'll never know, but for me, it 
makes his Stereo World article “Docu- 
menting 9/11 In Depth” (Vol. 28 No. 
4) an even more impressive monu- 
ment to how he could express his 
generous humanity through words 
and images. wis 


Sheldon at the 
2008 3D-Con, 


Grand Rapids, MI. 
(Photo by David Starkman) 
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A Vital NSA Survey 


he NSA wants to hear from you, 

the members, and from anyone 
with an interest in all things stereo- 
scopic. 

After the overwhelming success of 
the NSA Virtual 3D-Con 2020 in 
August, and in light of the reality 
that virtual or remote content will 
necessarily be part of our future (at 
least for a while), we would like to 
know how best we can use this 
medium to bring the wonders of 
3-D to you. So, we have created a 
short survey which we hope you 
will complete when you have a 
chance. 

This survey is for everyone with 
an interest in 3-D. You do not have 
to be an NSA member to fill it out. 
We want to hear from as many 3-D 
devotees and potential enthusiasts 
as possible. Please share the survey 
link freely with your friends, local 
club members, on your social media 
pages, online forums, anywhere 
where 3-D fans might be lurking. 


We are asking a few questions 
about your interactions with the 
NSA, your interests in stereo-imagery, 
and your thoughts on the use of vir- 
tual platforms as a means of com- 
munication. Your answers will help 
us provide the programs, content 
and information that you want 
to see. 

If you completed our feedback 
survey after the 3D-Con, thank you 
so much. Your input was a huge 
help, not to mention gratifying— 
the 3D-Con 2020 team truly appre- 
ciated all the praise you sent their 
way. However, now we need your 
help in moving the NSA forward in 
all of its activities. Your responses to 
this new survey will help us further. 
Please submit your replies by 
December 1st, 2020. 

You can find the survey by 
following this link: surveymonkey.com 
/r/NSA_into_the future 

Thank you for your time and 
consideration. wis 
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Jane Nina Wigley 


etween 1841 and 1855 there 
Bee seven female professional 

photographers in London. Jane 
Nina Wigley (1806-1883) was the 
first. I’ve been interested in her for a 
bit, and was happy to see Denis Pel- 
lerin mention her in his European 
Gems column (Vol. 45 No. 6 page 
14). Since she gets very little press, I 
thought I would round out some 
details of her life and make a few 
speculations of my own. 

Starting with her birth date. It 
wasn’t unusual for women to “modi- 
fy” their birthdates to census takers. 
The Wigley ladies did so with such 
regularity that birth dates calculated 
using their given ages in census 
records, suggest consistent, albeit 
incorrect dates. Digging a bit, one 
can uncover the truth. Instead of 
being born in the 1820s, records in 
St. Clement Dane Church, Westmin- 
ster, show that Jane Wigley, the 
daughter of Charles and Judith 
Wigley (née Frost) was born on Nov. 
4, 1806 and baptized in March of 
1807, almost 15 years earlier than 
previously thought. Her sisters were 
also older. Their records at St. George, 
Hanover Square, Westminster show 
that Emma was born Oct. 18, 1800, 
and Caroline July 22, 1803 to the 
same parents. 

Jane’s family was artistic and 
musical. In the 1851 census her 
father is listed as “Independent” (a 
financial fact that would have 
helped); she and her sisters were list- 
ed as artists. Jane was a landscape 
painter. In the late 1820s and early 
1830s “Miss Nina Wigley” was an 
opera singer at the Kings Theater, 
London. She performed in opera 
buffa where the singers improvised 
on subjects suggested by the audi- 
ence, as well as more serious produc- 
tions in aid of refugees. Sometimes 
her father and brother performed in 
the concerts. 

For some reason her opera career 
did not flourish and she got smaller 
parts. Perhaps this is why she decid- 
ed to take up photography which 
took effort and determination, quali- 
ties she had in great quantity, and 


f you have comments or questions for the 

editor concerning any stereo-related mat- 
ter appearing (or missing) in the pages of 
Stereo World, please write to John Dennis, 
Stereo World Editorial Office, 5610 SE 71st 
Ave., Portland, OR 97206. 


money. The patent rights to the 
daguerreotype process were owned 
by Richard Beard. In 1843 he adver- 
tised in Newcastle Upon Tyne that 
for the equivalent of $1,000 he 
would issue a ten year license for a 
specific region. That is to say he 
would issue a contract to men, not 
married women as it was illegal for 
them to make 
contractual 
agreements. Jane 
skirted that 
problem because 
she was single, 
and purchased 
the license for the Gateshead and 
Newcastle region where she opened 
her first studio on Sept. 22, 1845. 
Skipping ahead, we don’t know 
why she gave up her Northern stu- 
dio. Perhaps business was bad, or 
possibly she missed her family, in 
any case she closed her studio on 
June 5, 1847 and moved back to 
London. There she opened another 
studio at 10 Anderson Street (off of 
King’s Road, leading to Sloane Ave.), 


which she operated from 1847-1848. 


On May 11, 1848 she moved again, 
and took over Theodore Smith 
Redman’s studio at 108 Fleet Street. 
It must have been difficult being a 
woman in a man’s profession. Her 
competition included many famous, 
early masters some of whom criti- 
cized her work. In a letter from pho- 
tographer Thomas Malone to Fox 


Letters 


Readers’ Comments and Questions 


lLetiers 


Beard regrets giving a license to a 
Miss Wigley. The badness of her pic- 
tures & the absurdity of her adver- 
tisements tends to bring the 
Daguerreotype into disrepute. Such 
is the opinion of Mr. Claudet, Kil- 
burn & Beard himself.” Since none 
of her photographs have been locat- 
ed, we can’t judge if her work was 
indeed lamenta- 
ble, or if the 
men were just 
upset with her 
and her exuber- 
ant advertise- 
ments. But she 
was undaunted. 

In 1852 Fox Talbot started legal 
action against any photographer 
using collodion. He claimed it was 
an infringement of his calotype 
process. A long drawn out legal bat- 
tle ensued between Talbot and the 
photographic world. Jane was up to 
the challenge. The Art Journal (Aug. 1, 
1854) reported, “Miss Wigley, of 
Fleet Street, first commenced taking 
collodion portraits for sale. Down 
came Mr. Talbot with his threat of an 
injunction. Miss Wigley, with all a 
woman's obstinacy, boldly stated her 
determination to brave alike Mr. Tal- 
bot and the Vice-Chancellor. This 
maiden hero was too much for the 
hero of Lacock Abbey, and the bach- 
elor succumbed.” There are brief ref- 
erences to her in Talbot’s legal papers. 
One comment noted, that he wished 


Talbot on Feb. 15, 1850 he says, “Mr. (Continued on page 30) 
GONE MADDD 3.D by Charles Barnard 


www.cartoonistforhire.com 


www.3-dementia.com 


“I ZON’T KNOW WHY EVERYONE’S GOING CRAZY 


FOR THESE NEW 3-7 VIRTUAL REALITY EXPERIENCES. 
A FOURTH BEER WAS THE SAME EFFECT.” 


{i= = 
“I DON’T KNOW WHY EVERYONE’S GOING CRAZY 


FOR THESE NEW 3-7 VIRTUAL REALITY EXPERIENCES. 
A FOURTH BEER WAS THE SAME EFFECT.” 
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D-Con 2020 
A Virtual Hit 


Part 1 


by John Dennis 


START j START 


The 2020 souvenir reel from Image3D in 

Virtual 3D-Con registration packets features 

stereos of the Chihuly Garden and Glass in 

Seattle by PSSCC members Bob Gorden, 

Walter Hughson, Greg Perez and 
Phyllis Maslin. 


ormally, I would open here 
| \ | with some mention of the 

weather during 3D-Con 
followed by comments on the 
convention facilities at the 
hotel and whether or not 
there was an interesting cafe 
within walking distance. For 
the 2020 Virtual 3D-Con, the 
weather was, well, indoor 
calm and everything took 
place in small rooms on 
screens from phone to tablet 
size to 3DTVs, but all a fraction 
the size of the NSA projection 
screen. As for food, we were all 
on our own but it was certainly 
convenient for the 717 registrants 
plus many more who dropped in to 
watch the various free presentations. 
(Several aspects of the virtual event 
can still be found at 3d-con.com.) 


Included in registration packets 
sent to Virtual 3D-Con partici- 
pants were these glasses from 
American Paper Optics 
with art by 
Rob Ellis. 


attractions made even 
more interesting by conver- 


What didn’t change was the amaz- aa \" sations among stereographers dur- 
ing assortment of 3D Theater tox ing the long bus rides. 
stereoscopic imagery 4 The August 13-16 conference uti- 
(viewable in multi- a a Casual chats lized Zoom for most question-and- 


—" in hotel halls answer type events like workshops 
. or bars were replaced and SIG meetings, and YouTube for 


visual events like the 3D Theater. 
Many YouTube events were streamed 
in anaglyph with a separate stream 
for side-by-side. You could speak to 
fellow conference attendees and pre- 
senters in the cutting-edge High 
Fidelity room, or engage in lively 
conference-related conversation in 


ple formats), 
well 
(sort of) by Zoom “Happy 
Hours” with screens full of most- 
ly familiar faces. The Virtual Trade 
Fair, organized by Colleen Wolpert, 
presented and illustrated included links to 13 dealers, seen at 
historical research, and helpful tinyurl.com/yxuzzshp. Most notably 
information provided in workshops absent were the experiences of room- 
and Special Interest Group meetings. hopping and the excursions to local 


John Bueche and Barb 

Gauche handle the 

_. announcements of NSA 
| awards from Ohio on 

; the final day of the 

2020 Virtual 3D-Con. 


(Stereo by Paul Gauche) 


i \ 
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the Facebook Group set up by Jan 
Burandt. 

The four-day schedule was 
arranged for convenient participa- 
tion in U.S. time zones based on 
events starting between 7:30 and 
10:30 am Pacific Daylight time and 


A Black Lives Matter ews 
march from the Paul 3 
Wing Award winning 
3D Theater video 
“Streetscape on NY 
City 2020” by Ikuo 
Nakamura. 


A newly released 
butterfly from the 

3D Theater Best 
Photographic Show 
winner “Brown Hair- 
streak Story” by 

Bob Pryce, which 
follows its full life cycle. 


Some of the Lacock 
Abbey architectural 
detail explored in the 3D 
Theater Best Historical ¥ 
Show winner “William 
Henry Fox Talbot, 
Pioneer of Photography 
at Lacock Abbey” by 
Phil Brown. 


ending by 6:00 pm. That’s a short 
day by normal 3D-Con standards, 
but it kept events from running too 
late into the evening on the east 
coast. 

The Virtual 3D-Con was free, but 
registration was encouraged and for 


$20 in the U.S. ($30 international) a 
registration packet would be sent to 
you containing a lorgnette viewer, 
polarized glasses, anaglyph glasses 
and the souvenir Image3D reel with 
stereos of the Chihuly Garden and 
Glass in Seattle by PSSCC members. 
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Shooting into mirrors for single camera stereo, from the 3D Theater Best First Time Presenter 
Award winner “DIY Catadioptric Stereos” by Gordon Au. 


no On-Site Image Competition either. 
While the NSA Art Gallery made an 
on-line appearance, the artists 
weren't present to vote on a specific 
piece or exhibit by one of their own, 
so no Art Gallery Glowing Cube 
Award this year. Links to the web- 
sites of 31 individuals or groups were 
provided, leading gallery visitors to 
hundreds of interesting stereo 
images covering a wild variety of 
subjects in numerous formats. See 
tinyurl.com/ySqmh59k. 


NSA Awards 


THE WILLIAM C. DARRAH “FELLOW OF 
THE NSA” AWARD for Distinguished 
Scholarship and Extraordinary Knowl- 
edge of Stereoscopy had two exception- 
al recipients this year. Sheldon 
Aronowitz, an NSA member for nearly 
40 years, active Regional Director and 
author of numerous articles and reviews 
for Stereo World would have missed this 
3D-Con even if it had been a physical 
event in Tacoma. He was in the hospital 
suffering from multiple cancers but was 
informed of the award before he died a 
few days after the Virtual 3D-Con in 
August. His obituary appears in this 


The multiple viewing options 
sounded a bit daunting at first, but 
Thursday’s Tutorial session helped 
answer most of the basic questions. 
Compared to the usual NSA projec- 


well, everybody had a “front row” 
seat for every presentation and (espe- 
cially handy for workshops), a quick 
screen grab could save charts or dia- 
grams for later study. 


issue. 

Lee Pratt, long-standing member and 
former NSA president has supported the 
NSA by participating in conventions, 
conducted workshops, and helping in a 


tion presentations, screens could at 
times seem a bit cluttered with infor- 
mation and images. Among sched- 
uled events, nothing overlapped 
with anything else, allowing people 
to attend every workshop, meeting 
or show that interested them. As 


Awards 


Lacking a banquet setting, the 
2020 awards were announced Sun- 
day, August 16 during the final ses- 
sion of the Virtual 3D-Con. There 
was no NSA Card Competition this 
year, and there being no site to visit, 


variety of areas. He was awarded the 
2017 Robert M. and Lois Waldsmith 
Award for Meritorious Service and 
Extraordinary Contribution of Time and 
Effort to NSA. Lee has long been a 3-D 
advocate with PSA and is very actively 
involved in PSA’s 3-D Division, current- 
ly as their 3-D Sequence Competition 
Director and 3-D Service Awards Direc- 


Thoughts and Thanks 
from Inside a Virtual Convention 


al success, beyond all our wildest dreams! After several 
months of dedicated efforts, we had 717 registrants 
from 33 countries. Amazingly, 382 of these registrants were 
first timers to an NSA convention and a number of them 
joined the NSA! According to the YouTube statistics, the 3D 
Theater had 1200 unique visitors. Several shows are still 
available on YouTube and if you didn’t get to see them dur- 
ing the event you can find the playlist at 3d-con.com/youtube 
or look for NSA 3D Theater on YouTube. 
This year we added a conference within a conference. 
“Sessions on the History of Stereoscopic Photography” was a 
series of scholarly presentations from historical to modern 
times, compiled by Professor Melody Davis. It was captivat- 
ing and educational and very well attended. 


[= Virtual 3D-Con 2020 was an outstanding internation- 
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Our guest speakers, Denis Pellerin and Suzanne Lloyd were 
fabulous, and since they were only available as “live” events, 
they had excellent turnout for their presentations. The Zoom 
sessions for workshops and SIGs were very well attended. 
Happy Hour became very popular as a way to connect with 
each other as if we were actually in the lobby, through 
Zoom and the High Fidelity Room. Facebook was a very use- 
ful additional means of communication and education. 


The Team 


| would like to thank my hard working team for making 
this 3D-Con so successful. Without their expertise, this event 
could not have happened. 

Dave Comeau, the technical director, worked tirelessly for 
months finding options and platforms that could work for 


tor. Lee is also a prolific stereographer, 

and his high quality images have been 
seen and garnered awards in many 3-D 
exhibitions and presentations. 


THE ROBERT M. AND LOIS WALDSMITH 
AWARD for Meritorious Service and 
Extraordinary Contribution of Time and 
Effort to the NSA went to John Bueche, 
an NSA member for over 20 years and 
serving as Vice President for several 
years before becoming President four 
years ago. Over the past 10 years he has 
put significant time and effort into the 
annual Convention in several capacities. 
In 2010, 2013, 2018 and 2019 he served 
as Co-Chair for the Convention as well 
as On-site Competition Chair for seven 
of the past 10 years. He also Co-Chaired 
the NSA Digital Image Showcase for the 
past three years. If someone needs help, 
he is the first one to raise his hand and 
offer his time and expertise. John is 
very active in the Ohio Stereo Photo- 
graphic Society, offering encouragement 
to other members of the club and 
answering technical and creativity ques- 
tions. He enters every club image com- 
petition, winning the overall First Place 
award several years in a row and receiv- 
ing this year’s Image of the Year award. 


Stereo World Awards 


THE RAY ZONE AWARD for Best Stereo 
World Article on Historical Stereoscopy 
went to Lynn Marie Mitchell for “Stan- 
ley Julius Morrow: Frontier Photogra- 
pher of the Dakota and Montana Terri- 
tories” in Stereo World Volume 45 
Number 2. 


THE LOU SMAUS AWARD for Best Stereo 
World Article on Modern Stereoscopy 
went to Dr. Paul Schenk for “From Pluto 
to Arrokoth: How We Got the Most Dis- 


© Youtube 
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Search 
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One of the “Happy Hours” between sessions, when screens filled with ZOOM participants 
greeting old friends and chatting about how the Virtual 3D-Con was proceeding. All in all, 


a very disciplined sort of casual fun. 


tant Stereo Images Ever Acquired” in 
Stereo World Volume 45, Number 6. 


Special Awards 


THE 2020 CONVENTION CHAIR AWARDS 
went to Co-Chairs Phyllis Maslin and 
Greg Perez. Two years ago when Phyllis 
Maslin offered to chair the 2020 NSA 
3D-Con, she found a wonderful hotel 
and convention center in Tacoma, 
Washington. It’s a lovely location in the 
Pacific Northwest and it would have 
been the first time the convention has 
been in that part of the U.S. in a very 
long time. Unfortunately, the world has 
suffered from a pandemic since January 
which meant we were not able to meet 
together in a physical location. Thus 
the organization of the first ever Virtual 
NSA 3D-Con was conceived, with Phyllis 


taking the leadership role. (See her 
“Thoughts and Thanks From Inside A 
Virtual Convention.”) 

Greg Perez lived in Tacoma and could- 
n’t wait to show the world all of its 
beauty and diversity, so he took on the 
Co-Chair role with Phyllis. But soon 
after convention plans were started, 
Greg’s family needed him back home in 
Kansas. Even though he left the Pacific 
Northwest, Greg continued to help 
Phyllis with plans for the convention, 
even when it transitioned to a virtual 
format. 


3D Theater Awards 


THE PAUL WING AWARD for Best in Show 
went to “Streetscape on NY City” by 
Ikuo Nakamura. The video roams 
between pandemic locked-down vacant 


3D-Con. He introduced us to the High Fidelity Room and 
found the best way to utilize the Zoom platform for work- 
shops, meetings, presentations, speakers and Happy Hours. 
He hosted events while working in the background to solve 
problems that occasionally occurred. He coordinated with 
the team to have back up contingencies such as recording 
the workshops and presentations in case of power failures or 
other mishaps. Dave had great ideas, 
suggestions, and the knowledge to bring 
us into the virtual world. 


Dave Comeau. 


@ _zoomus Meeting View Edit_Window Help > Gi + M4) FriAug4 12z0PM Q @ = 


Shomsky, Greg Stumph and myself to make 3D-Con run 
smoothly. 

Greg Stumph is a member of my local 3-D club, The 
Puget Sound Stereo Camera Club, and this was his first NSA 
convention. He volunteered to manage the 3D-Con website. 
He recreated it to better fit a Virtual 3D-Con by working with 
the previous web designer, Terry Wilson. Greg’s expertise 
and experience with web design and 
web application development (7 Simple 
Machines) made him invaluable by cre- 


Eric Kurland brought his expertise and 
experience with 3-D SPACE to create an 
exceptional 3D Theater experience on 
YouTube. He also hosted the theater and 
Zoom, coordinated events and assisted 
and recorded speakers for backups. He 
hosted the Happy Hours that often lasted 
until the next morning, bringing interest- 
ing comments and entertainment. Eric 
worked closely with Dave Comeau , Rick 


wectng 


ating an easy to access website with 
many layers and intricacies. He was 
working behind the scenes constantly to 
add, change and fix any issues on a 
minute by minute basis during the con- 
vention. His suggestions and additions 
to the site have given NSA a new look 
into future virtual events. 

Rick Shomsky put together a great 
collection of informative workshops. He 
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hosted, coordinated and recorded the workshops and 
brought together a diverse and interesting selection of train- 
ing sessions about 3-D techniques. 

Rob Ellis created the beautiful logo for the Tacoma 3D-Con. 
He then made another one to fit the virtual 3D-Con. He gen- 
erated about 40 different versions, formatting them for the 
theater, 3DTVs, anaglyph versions, banners for Zoom, web 
sites, High Fidelity, Facebook, Instagram, 
and print versions for ads in Stereo World 
and Stereoscopy. He also designed the 3- 


Rick Shomsky. 
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“Brothers” by Geoprge 
Themelis won First Place 
in the Digital Image 
Showcase competition. 


“Sitting on the Dock of 
the Bay Station Pier 

§ Melbourne” by Michael 
Levine won Second Place 
in the Digital Image 
Showcase competition. 


“The Bedroom” by Andy 
Modla won Third Place 
in the Digital Image 
Showcase competition. 
Shown is a sculpture by 
Steward Johnson of the 
famous Vincent van 
Gogh painting. 


beautiful Image3D reel from the 3d-con.com website while 
they last.) 

David Kuntz is the NSA and 3D-Con treasurer. He has not 
only worn his treasurers’ hat, but was instrumental in bring- 
ing many new social media 3-D enthusiasts to the conven- 
tion and to NSA membership. He also helped the team with 
ideas, suggestions and technical issues and compiled a won- 
derful presentation from Instagram pho- 
tographers for the 3D Theater. 

Claire Dean set up the virtual art 


D glasses in the registration packet. 

Barb Gauche created all new forms for 
this virtual convention. She registered 
and responded to all the 717 registrants, 
creating the packets, stuffing and mailing 
them with the help of her husband Paul 
and George Themelis. She worked tire- 
lessly before, during and after the con- 
vention. (By the way, you can still order 
the packets with the glasses and the 


September/October 2020 STEREOWORLD 


CPCS aim AES 


gallery while traveling for work. While it 
was not the same as being able to expe- 
rience the gallery in person, we had the 

opportunity to view the artists’ work on 

their websites. 

Linda Nygren and Andrea Shetley 
organized and hosted the siGs which 
were informative and had many partici- 
pants rushing to Ebay to make purchases. 
All the SIGs were well attended. 


—— 


“Inside Out Pianist” by 
Carlton Wright was 
among the Honorable 
Mention winners in the |— 
Digital Image Showcase. 


streets and huge, energetic Black Lives 
Matter demonstrations filling other 
streets. 

THE BEST PHOTOGRAPHIC SHOW AWARD 
went to Bob Pryce for “Brown Hair- 
streak Story.” 

THE BEST HISTORICAL SHOW AWARD 
went to Philip Brown for “William 
Henry Fox Talbot, Pioneer of Photogra- 
phy at Lacock Abbey.” 

THE BEST SHOW BY A FIRST TIME PRE- 
SENTER went to Gordon Au for “DIY 
Catadioptric Stereos.” 


Digital Image Showcase 
Competition 

Submitting up to four stereos each, 
50 stereographers from around the 
world sent in 196 images to the 
annual competition organized by 
John Bueche and Paul Gauche. All 
were shown Sunday at the final ses- 
sion, where the winners were 


announced. 
FIRST PLACE went to George Themelis for 
“Brothers.” 


With the change to a virtual format, Colleen Wolpert 
stepped up to organize a Virtual Trade Fair area in the High 
Fidelity Room where you could go to the dealers’ websites to 


see available merchandise. 


John Bueche and Paul Gauche presented the Digital Image 
Showcase with 50 participants exhibiting beautiful images. 
| would also like to thank David Allen, Jim Olsen and Stew- 


art Turley who worked on the physical 
Tacoma convention. 

Jan Burandt volunteered to help with 
social media and set up a Facebook 
Group that is still up and running today. 
She went out of her way to welcome new 
participants. 

Last but certainly not least is Greg 
Perez, my co-chair, who was always there 
with ideas, and suggestions. He 
researched the facility and tour destina- 
tions for the physical 3D-Con. He sup- 
ported me through it all. Greg managed 


SECOND PLACE went to Michael Levine 
for “Sitting on the Dock of the Bay Sta- 
tion Pier Melbourne.” 


THIRD PLACE went to Andy Modla for 

“The Bedroom” (a sculpture by Steward 
Johnson based on the famous Vincent 
van Gogh painting). 


A section of the very detailed and imaginative High Fidelity Room map, where participants 
could arrange to “meet” for chats or find graphic links to the 3D Theater, Trade Fair, Help 
Center, Art Gallery, etc. 


Coming in Part 2 

The 3D Theater shows, Keynote 
presentations, Sessions on the Histo- 
ry of Stereoscopic Photography plus 
Workshops and SIGs. 


Phyllis Maslin. 
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the 3D-Con info questions with rapid responses. He even 
took on creating a beginners class of Stereophotomaker by 
request of a newcomer. 

Thanks again to my incredible team. Many of you treated 
this as a full time job and were instrumental in the success of 
this first virtual adventure. Our goal for the future is to incor- 
porate a virtual portion while retaining the vitality and joy of 


the in-person conference held at invigor- 
ating locations. If we do this, even 
scaled down, it requires a commitment 
of time and energy. We hope to encour- 
age a wider base of volunteers to help us 
create this virtual experience with a 
lighter work load. If you would like to 
volunteer, please contact one of us. (See 
3d-con.com/contacts.php.) 
— Phyllis Maslin 

Your Convention Chair ws 
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Sheldon Aronowitz 


ne of the NSA’s most active and 
(reer members, Sheldon 

Aronowitz, died in August of 
multiple cancers. The prolific collec- 
tor, writer and photographer was a 
regular at 3D-Cons since the early 
1980s (by one count attending 36 
out of 45), steadily adding to his 
growing collection of 3-D imagery 
and equipment as well as friends. He 
became one of the longest and most 
active NSA Regional Directors and 
wrote dozens of articles for Stereo 
World, reviewing View-Master prod- 
ucts and packets and 3-D movies. 

In 2002, Sheldon and John Zelen- 
ka were given the Lou Smaus Award 
for the Best Stereo World Article on 
Modern Stereography for the feature 

“Documenting 9/11 in Depth” (Vol. 
28 No. 4) and in 2004 he and Gary 
Schacker were given the Lou Smaus 
Award for “Unseen Ellis Island — 
Island of Hope, Island of Tears” (Vol. 
30 No. 2). During the recent 2020 
Virtual 3D-Con, he received the 
NSA’s William C. Darrah Award for 
Distinguished Scholarship and 
Extraordinary Knowledge of 
Stereoscopy. 

Interviewed for a 2004 article in a 
New Jersey newspaper, he estimated 
his collection contained 1,000 View- 
Master viewers, 50,000 reels, 300 3-D 
cameras, 200,000 lenticular prints 
and 3,000 pop-up books. He never 
attempted to catalog the collection, 
and of course it continued to grow 
until quite recently. 
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1948 — 2020 


None of the collection was in a 
vault somewhere, or in a climate- 
controlled maze of rooms in a Long 
Island estate. In his Teaneck, NJ 
apartment, Sheldon lived among 
towering stacks of boxes and shelves 
reaching the ceiling crammed with 
assorted 3-D collectibles. The 
inevitable overflow was housed in 
four nearby garages as well as his ex- 
wife’s attic. There are a couple of 
stereos by Ron Labbe of just a tiny 
section of the collection in his apart- 
ment on Susan Pinsky’s 3-D Legends 
Hall of Fame website at archivesusie3d 
.wixsite.com along with lots of shots 
of Sheldon and friends (and a video 
from a local ABC station), as well as 
PDFs of the 9/11 and Ellis Island arti- 
cles mentioned above and of course 
bios of many other 3-D legends else- 
where on the site. 

Those who interacted with Shel- 
don over the years invariably men- 
tion what a knowledgeable, generous 
and enthusiastic person he was to be 
around. It was easy to tell if he had 
arrived at a 3D-Con just from the 
sound of his laugh in a hall or lobby, 
long before you saw him. And know- 
ing he was there could give you a 
feeling that, for a few days at least, 
things must be right with the world. 
Having that sort of effect on people 
no doubt helped with his career as a 
caseworker and supervisor with the 
New Jersey Division of Youth and 
Family Services. He would break the 
ice with troubled kids by handing 


them a View-Master at a Newark 
group home where he worked, com- 
menting to a reporter “It’s a way to 
reach them. It seems to work more 
often than not.” 


— John Dennis 


A Cloak of Warmth 
and Sensibility 


The best thing about knowing 
Sheldon Aronowitz was everything. 
He was the kind of person you 
wished you were related to. He was 
kind and caring, sweet and generous, 
smart and knowledgeable, but hum- 
ble and loving. His compassion was 
endless, his heart was big enough for 
everyone. If you knew him you 
loved him. 

Sheldon was a big, wonderful 
childlike adult. He had the charming 
qualities of a joyful, enthusiastic, 
appreciative, fun-loving kid, but 
with the serious characteristics of an 
educated, articulate, sensitive person. 
He was a social worker by trade, and 
he seemed to always have a cloak of 
warmth and sensibility about him. 
He loved collecting, and was 
extremely knowledgeable in the area 
of View-Master history. Generosity 
was one of his strongest traits, and 
sharing was his goal in everything. 


— Susan Pinsky and David Starkman 


Tour Guide 


Sheldon was a good friend for 
many years. Besides sharing a pas- 
sion for 3-D, he was the best tour 


Still relatively early in 
his collecting passion, 
Sheldon filled two bags 
with View-Master view- 
ers and related items 
at the 1984 NSA 
Convention Trade Fair, 
Manchester, NH. 

(Stereo by John Dennis) 


Sheldon in 2006 

on the Central Park 
Merry-go-Round, NYC. 
(Stereo by Susan Pinsky) 
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Sheldon among film-age § 
3-D wonders in the 
Stereodeon, 3D-Con 
2012, Costa Mesa CA. 
(Stereo by Andrew Hurst) 


guide of NYC you could ever want! 
He knew all the best (cheapest) 
places to eat. Rest in peace, my 
friend. 


— Ron Labbe 


Hot Bagels and VM Finds 


He and I were “brothers” in col- 
lecting. Every time one of us 
acquired a new item or an interest- 
ing find we called each other up to 
share. If one of us had two of some- 
thing we would trade it to the other. 
On the two occasions we went to 
NYC, he was our tour guide. He knew 
the ins and outs of the city like the 
back of his hand. Together we shared 
a dinner at Bobby Flay’s Mesa Grille 
as guests of Fisher-Price. We got hot 
bagels and hot dogs from street ven- 
dors while sharing personal stories of 
great VM finds. 

Not sure how I will handle the 
next NSA convention without him 
but I will think of him smiling and 
teasing me about “who found it first.” 
R.LP. Sheldon—I know you are in 
company of other stereo greats. 


— Mary Ann Sell 


AAAS 


A Person in Love with 
All Things 3-D 

I note the passing of Sheldon 
Aronowitz with the greatest sadness. 
Although not a young man, we lost 
him well before his time. Without 
hesitation, I call him my best friend 
for the last quarter century. It was 
the rare day that we didn’t speak on 
the phone one or more times during 
that period. He lived in New Jersey, I 
was in California. There was nothing 
I couldn’t share with him, but most 
of our conversations were rich with 
humor. We shared lots of laughter. 

Never was there a person more in 
love with all things 3-D. His collec- 
tion of artifacts was among the 
greatest in the world. His admiration 
of the View-Master format was limit- 
less as was his knowledge of that 
great 20th Century product. His 
scholarship regarding our common 


interest in stereo was deep and broad. 


I could always rely on him to give 
me information in depth in support 
of my own modest collection. Many 
others also benefitted from his 
expertise. I believe he attended every 
NSA convention, right from the start. 


After we met in 1995, we enjoyed 
them together and usually shared 
travel experiences each year after the 
gathering. He looked forward to each 
year’s convention with unconcealed 
enthusiasm. I often had to dissuade 
him from arriving many days too 
early. He didn’t want to miss any- 
thing. A highlight of our time 
together was undoubtedly the 
Unseen Ellis Island project that we 
worked on together in 2003 and 
afterward. It was an unforgettable 
experience and one of the highlights 
of my career as a photographer. I 
owe my participation to Sheldon. 

On a personal level, Sheldon was 
an upbeat, sweet and friendly man. 
He had the type of personality that 
could be a model for all of us. I was 
honored to know you Sheldon, and I 
will always miss you. 


— Gary Schacker ww 
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Yhis amazing surprise kind of 
snuck up on us. It’s a book 
filled with stereo images of 

nebulae that no human will ever see 

directly, and no pair of cameras will 

ever capture. If, in the next few mil- 

lion years, humanity follows the 

ideas of various science fiction writ- 
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review by John Dennis 


of pure energy without 


cal bodies, we could 
possibly experience 
sights like these by 
expanding to widths 
measured in parsecs 
while flying through 
the universe near the speed of light. 
At least that’s one impression you 
can get when viewing and reading 
Cosmic 3-D Clouds — Where Stars Are 
Born by David J. Eicher and Brian 
May, with 3-D images by J.-P. Metsd- 
vainio. Creative Director Brian May 
assembled the team of Eicher (editor 
of Astronomy Magazine), who 
authored the text, and astroimager 


ers to evolve into beings 


the limitations of physi- 


A Stereoscopic 
Guide to the 
Galaxy 


Metsdvainio, who captured many of 
the images himself and did the 3-D 
conversions based on current knowl- 
edge of the distance of every part of 
each nebula. In Brian May’s words 
from the Introduction, “...he con- 
structs a depth map, which he then 
uses to create a second image in 
which the required differential paral- 
laxes have been applied, modifying 
the images laterally. The result is a 
magical transformation of a flat view 
into a completely astrophysically 
informed three-dimensional view.” 
Eicher takes the text from the big 
bang through the formation of the 
elements, stars and galaxies, and 
explains the differences between the 
five broad types of nebulae so ele- 


The Veil Nebula in 3-D. 
Discovered by William 
Herschel in 1784, this 
supernova remnant is 
1,470 light-years away, 
with a diameter of about 
80 light-years. This page 
138 stereo shows the 
entire nebula. Three 
other stereos isolate 
spectacular sections. 
Astroimaging by J.-P. 
Metsdvainio 


gantly illustrated in the book. The 
Where Stars Are Born part of the title 
is covered in Chapter Five, “Inside 
Stellar Birthplaces.” It details how 
most emission type nebulae are 
regions of material collapsing by 
gravity to form protostars. Most of 
these nebulae produce open star 
clusters, collections of newborn suns. 
The chapter provides deeper scientif- 
ic background concerning the 
process along with several fascinat- 
ing photos and stereos of examples. 
Most of the nebulae shown in 
stereo throughout the book are also 
illustrated in large astronomical pho- 
tos, many covering the full 9" x 12" 
pages. Captions for both types of 
image provide the object’s full name 
and New General Catalog (NGC) 
number, its relative location and dis- 


Cosmic 3-D Clouds — 
Where Stars Are Born 


by David J. Eicher and Brian May, 
with 3-D images by J.-P. Metsavainio. 
©2020 The London Stereoscopic 


Company and MIT Press. 

ISBN 978 0-262-04402-8. Hardback, 
9" x 12" with LITE OWL viewer, 
192 pages, 71 stereo images. 
$40 from most online sources. 


tance from Earth, and credit for the 
astrophotographer who provided the 
image plus, when possible, the name 
of the person who first described or 
photographed the object. (For 
instance, Harvard astronomer 
Williamina Fleming, who pho- 
tographed the famous Horsehead 
Nebula in 1888. A current image 
appears in glorious 3-D on page 71.) 

An essay by J.-P. Metsdvainio 

reveals several details concerning 

“How the Stereos Were Made” which 
is followed by an eight-page Gallery 
featuring even more stereos, some 
consisting of multi-panel, stitched 
together, panoramic mosaics show- 
ing wide areas of sky containing 
more than one nebula. 

Two other sources presented some 
3-D conversions of Hubble nebula 
imagery a few years ago (the 2010 
IMAX film Hubble 3D and John Hart, 
in the NSA Stereo Theater). But for 
the first time in print, Cosmic 3-D 
Clouds features 71 examples of amaz- 
ing astroimaging by Metsdvainio to 
lose yourself in (he’s been at it for 
over 20 years), consisting mostly of 
images from ground-based telescopes 
tracking their targets for exposures of 
up to 200 hours in one case. And 


unlike projected stereos, these side- 
by-side pairs are limited in height 
only by the vertical size of the page. 
They range from just barely horizon- 
tal 5.3" x 2.2" pairs to 5.3" x 8.5" ver- 
tical pairs, depending on the subject. 
Using the included LITE OWL viewer, 
you can roam up and down across 
light years of glowing dust and gas 
surrounded (or pierced) by stars at 
assorted distances. In one delightful 
case on page 149, you can view the 
Owl Nebula through your OWL! 

Exoplanets are of course fascinat- 
ing to speculate about, but we are 
only just beginning to see them at 
all. Nebulae however are light years 
across, visible and photographable 
with a good telescope from back- 
yards on every continent. (There’s a 
three-page section on “How to 
Choose A Backyard Telescope.”) “Vis- 
iting” them is now even easier 
thanks to those behind this book. 
While there are plenty of publica- 
tions that can take you away from 
terrestrial problems for a while, none, 
I think, that can take you so far away, 
and so deep into the cosmic clouds 
that reveal so much about the galaxy 
and its stars as Cosmic 3-D Clouds — 
Where Stars Are Born. ww 


Olivia De Havilland 


by David Starkman 


ith the announcement that 
W oie De Havilland passed 

away at age 104 on July 26, 
we are pleased to be able to share a 
nice vintage 3-D photo of her with 
Stereo World readers. She was the old- 
est living and earliest surviving 
Academy Award winner. Her 1947 
lawsuit against a restrictive Warner 
Bros. contract permanently extended 
greater creative freedom to perform- 
ers in Hollywood. 

This photo was taken by a man 
named Frank Smith. If we recall cor- 
rectly, we only met him once in the 
early 1980s. He came over to our 
house with an amazing collection of 
original Kodachrome 3-D slides that 
he had taken of celebrities in the 
early 1950s. He apparently worked in 
Hollywood, and, in those days, he 
said it was not uncommon to see 
famous actors and actresses on their 
way to lunch, just like “normal” peo- 
ple would do. 


J 


| 
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Two soldiers watch as Olivia De Havilland poses in the early 1950s at Selma Ave. in Hollywood 


for Frank Smith. 


He must have had a good person- 
ality and a good introduction, 
because he took a lot of great photos 
like this one of Ms. De Havilland. 
We lost track of Frank Smith, but for- 


tunately while he was visiting he 
allowed us to make film copies of his 
slides on our Honeywell Repronar 
slide duplicator! ww 
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The View-Master 
3-D Movie System 


Cyclops 


ery little is known about this 
i errroduced View-Master proj- 

ect or its exact history. The 
only reason we have any history at 
all is due to David Hitchcock, View- 
Master Director of Quality Control. 
He saved the prototype camera, the 
only viewer and the original test 
films from the dumpster. David was 
formerly one of the main engineers 
in the View-Master test lab, and fore- 
man of the View-Master Personal 
Camera production line. He knew 
everyone at Stereocraft Engineering 
as well as at View-Master. This prod- 
uct loss scenario seems to have hap- 
pened to many projects over the 
years. There was a proposed View- 
Master macro camera that has totally 
vanished from all records and went 
to the dump. David went to the test 
lab after he found this out and let 
them know that he would endeavor 
to save these items, to please let him 
know before any additional 
cleanouts. Thus the Cyclops system 
was saved. 

The Cyclops dates from the mid 
1970s and was going to be View- 
Master’s 3-D movie viewer system. 
The plan was to make a removable 
endless film cartridge that would go 
into the bottom of the viewer. Scenic 
titles as well as TV shows were in the 
plans. Test films were done in San 
Francisco and Disneyland, and one 
even shows The Outer Limits episode 

“The Sixth Finger” with David 


Cyclops bottom with base plate removed reveals 16mm film path and spools. The slight 
vertical offset of the lenses can be seen where they contact the mount. The function of the 
bright knob on the front to the right of the lens assembly is unknown. 


The focus knob assembly is centered across the top of the camera. The two caps at the 
bottom of the back cover openings directly behind the lenses for unknown reasons. The 
knob over the vented section at top left is a speed control and the toggle switch next to it 
turns on the motor, which is geared to the footage counter mounted on the back. 


McCallum, however I think they 
photographed his action figure in 
the test. 


The entire system was again based 
on the diagonal film path which had 


been designed in the USA and finally 
used in the German made View-Mas- 


Front of the Cyclops camera, 
revealing the angled body match- 
ing the diagonal film path. The 
focus gear is centered between 
the lenses, connected to a knob 
at the top rear by a series of 
gears. Power from an external 
battery plugs in to the front at 
top right. Label tape below the 
viewfinder says “SMILE.” 

(All camera images by the author.) 
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Interior of the viewer 
from the top. 


ter Color Camera later known as the 
Mark II. The prototype viewer is pre- 
loaded with about six to seven min- 
utes of film and it is of San Francisco, 
showing 3-D aerial views of the 
Golden Gate Bridge and some of San 
Francisco’s famous cable cars. I have 
only run the viewer twice as the 
splice is a long joint with glue hold- 
ing the film together. If it separated 
it would be a problem to fix so I 
don’t want to chance it. 

The entire system is based on 
16mm film and the lenses have a 
65mm separation, both in the cam- 
era and in the viewer. The camera 
has two Schneider-Kreuznach Cine- 
gon 1:1.4/16 lenses. Focusing is done 
by a gear system that keeps the two 
lenses linked. The 16mm film roll is 
loaded from the bottom and the 
cover plate clips on one side and is 
held by tape on the other. “1-100th 
at 16 fps” is marked on the top with 
a label maker. The viewfinder is a 
simple sports type finder with a large 
crosshair in front. Thus the affec- 
tionate label CYCLOPS 1 on the cam- 
era, which is powered by an electric 
motor requiring a connection to a 
large battery. The camera is 12+ 
pounds in weight so not easy to 
hold or use without a heavy duty tri- 
pod. The front attaching brace keeps 
the camera at the correct angle for 


A section of the 16mm test film showing The Outer Limits episode “The Sixth Finger.” Left 
images are on the top here, with right images eight frames to the right on the bottom. 


the diagonal film path. This is with- 
out a doubt the heaviest camera I 
have ever held. 

The viewer has the two lenses 
mounted on a slight angle for proper 
viewing. They are individually 
adjustable for focus and intraocular. 
The viewer runs on three type C bat- 
teries and has internal lighting. 

As to why the system was dropped 
there are only guesses. The main one 
being that the production cost of the 
viewer and then the cartridges would 


A frame pair from the now faded test film of the 1978 Mickey Mouse 50th birthday celebration 
at Disneyland. 


be at a price point that would make 
it very hard to sell to the public, and 
production costs of the film alone 
would make it unsellable. Also the 
coming of videotape was looming 
over the project, which could have 
helped to kill it. My personal opin- 
ion is that this system is one of the 
most amazing 3-D projects I have 
ever come across and I am thrilled 
that I have been able to save it for 
the future. 0 


Kids watch the 1978 Mickey Mouse 50th birthday parade at Disneyland in a Cyclops system 


test film. 
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Training Your Eyes for Better 3-D 


Ss part of my staying at home in 
At age of COVID-19, I have, 
among other things, been 

enjoying my personal collection of 
3-D items. I wrote about some of 
them in the last issue of Stereo World 
(May/June 2020). Now I would like 
to mention a few more. I'll start 
with a recollection of 
an early memory. 

When I was a young 
lad, maybe five or so, I 
started wearing glasses 
and had some difficulty, 
I’m told, of perceiving 
distances. My Mother 
took me to the family optometrist 
who told me my eyes needed train- 
ing. In my research for this article I 
found terms like; stereopsis (ability 
to see depth), astigmatism (abnor- 
mally curved cornea leading to loss 
of focus), and nearsightedness 
(myopia; trouble seeing distance), as 
problems I have had since that early 
age. I have always been lucky in not 
having any of the other myriad 
problems than can affect one’s eye- 
sight. The doctor probably used one 
of the available test instruments of 


the time, like an Ortho-Rater, to test 
my stereo vision. If I remember cor- 
rectly, the doctor had me use one or 
more of his test instruments as train- 
ers for my stereopsis. Of course, I 
can’t remember exactly which 
machines, I was a kid after all. 


16 September/October 2020 STEREOWORLD 


In order to keep costs down he 
asked my Mother if we had a home 
stereoscope. “I can get one,” my 
Mother said, “and views too.” The 
viewer and views, a Holmes model 
stereoscope with Keystone views had 
been purchased by my grandparents 
from a traveling salesman around 


Home Theater 3-D 


3-D Video for your Living Room 


by Lew Warren 


the turn of the last century. When I 
visited their farm, I always enjoyed 
some quiet time looking at far-away 
places in those stereoviews. Mother 

“borrowed” the viewer and views for 
me to use. 

The optometrist asked my Mother 
to bring in an old stereo view card 
that he could mark up for me. Moth- 
er soon took him a card and the 
optometrist put several “Xs” at vari- 
ous spots on the view card. He must 
have used a template because, as I 
remember it, they were very accu- 
rately placed. My task was to put the 
card in our viewer at home and look 
until my brain combined the two 

“Xs” in each series into one. There 
were several “Xs” placed so that they 


were at various depths as perceived 
by my brain. I was to perform these 
exercises daily for up to an hour as I 
remember it. In no time my eyes and 
brain learned to quickly combine the 
“Xs” at the proper depth. The muscles 
of my eyes were trained to allow my 
brain to rapidly perceive depth. 
Those lessons are still 
helping me as I view 
various stereographic 
media today. 
At least that’s what I 
thought until I ran 
across several articles 
on the Bates method 
when doing research for this article. 
William Horatio Bates (1860-1931) 
claimed in an article published in 
1891 in the New York Medical Journal 
that he had cured seven cases of 
myopia (nearsightedness) with his 
program of visual “stress relief.” In 
1920, he self-published a book (The 
Cure of Imperfect Sight by Treatment 
Without Glasses) listing his methods 
for correcting eyesight. This and sub- 
sequent books listed his methods 
including; palming (holding your 
hands over your eyes to give them a 
break), visualization (thinking of 
relaxing mental images to ease the 

“stress”), movement (moving the eyes 
in many directions to help relax 


The words “NIAGARA FALLS” float above a hyperstereo of the real thing in this example from 
a series of Keystone stereo vision testing/training cards. 


Not the ultimate robotic Covid 19 test 
swab, but the Eyeport exercise device. 
The long thin rod with battery operat- 
ed LEDs every four inches was intended 
to improve stereopsis. 


them), sunning (the most danger- 
ous—looking directly into the sun to 
cause the eyes to relax), and accom- 
modation (focusing the eyes at dif- 
ferent distances to strengthen them). 
The last “method” is the only one 
even partially acknowledged by oph- 
thalmologists today as being useful. 

This is the one I had used as a kid 
in the mid 1940s to “cure” my con- 
vergence insufficiency and gave me 
stereopsis recovery. Perhaps I would 
have grown out of it and realized 
normal stereo vision as I grew older 
anyway. However, like so many 
other things, I will never know. The 
other attributes assigned by Bates to 
this method, using the eye muscles 
to move and elongate the eye have 
long been proven false. The method 
that helped me, I think, made my 
internal eye lens muscles adjust to 
the various distances my eyes were 
seeing. The Federal Trade Commis- 
sion lodged a complaint against 
Bates in 1929 saying the advertising 
for his methods were false or mis- 
leading. By 1952 most optometrists 
agreed and almost no one advocates 
all of these methods today. 

One current system that might 
help some people, such as athletes, 
improve their stereopsis viewing is 
offered by a company called Eyeport. 
This system came from E.Y.E., Exer- 
cise Your Eyes, Inc., a Capistrano 
Beach, California company—since 
dissolved. Their system included a 
long thin rod with battery operated 
LEDs every four inches with a control 
unit. Other similar systems include; 
the Mast/Keystone Gruss Electro- 


Wand in the 1970s and the Liber- 
man Vis-Flex (Vision Flexibility 
Trainer) system from Wayne Engi- 
neering. I couldn’t find any new 
items from any of these companies 
currently being produced. Some of 
the items are available on eBay 
however. 

As to the stereo view mentioned at 
the beginning of this article, I don’t 
have that particular card in my per- 
sonal collection any longer. I might 
have worn it out using it so much 
and my Mother threw it out. Any- 
way, using that card, long ago, has 
kept me interested in optical 
machinery of all kinds. Keystone, 
Bausch and Lomb, American Optical, 
and other companies designed and 
published entire sets of cards special- 
ly marked with letters and numbers 
at various points of depth and sold 
them as kits like the Keystone Eye 


Comfort and Depth-Perception Series. 


From telescopes to microscopes and 
everything inbetween, the science of 
sight, and particularly seeing in 
three-dimensions, has always had a 
hold on me. 
Ophthalmology (ophthalmos, 
“eye”) and (logia, “study, discourse”) 


has been around for a very long time. 


The study of the human eye dates 
back to the ancient Egyptians, as 
early as 1550 BCE. Before the “Father 
of Medicine,” Hippocrates, the 
anatomical aspects of the eye were 
based on pure speculation. Aristotle, 
using empiricism, helped advance 
more logical theories, although most 
have proved wrong as we know 
today. Ophthalmologists are medical 
doctors, MD/DO, with a full medical 
education, concentrating on surgery, 
plus ophthalmologic residence train- 
ing. They can prescribe medicine for 
the eye and do invasive surgeries 
related to eye problems. 

Optometry (opsis, “view”) and 
(metron, “measure”) on the other 
hand is the examination of the eyes 
and the entire visual system and pre- 
scribing spectacles (or contact lenses) 
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Keystone Ortho-Rater for testing 
stereo vision. 


to correct refractive error and the 
treatment of eye diseases. Another 
term for an optometrist is a refract- 
ing optician. They are Doctors of 
Optometry, OD, they can perform 
most of the functions of an ophthal- 
mologist except invasive surgery. I’m 
sure the “eye doctor” my Mother 
took me too, those long years ago, 
was an optometrist. 

Most doctors use one or more 
instruments in their evaluation of a 
patient’s condition. For the practic- 
ing optometrist and ophthalmologist 
one of their main examination 
instruments is a phoropter. This 
instrument is the one the doctor 
places over your face and you look 
through at an eye chart while the 
doctor uses changing combinations 
of lenses to find the best prescription 
for you. It came about in the early 
20th Century as a more accurate ver- 
sion of the monocular, single eye, 
optometer. The first patent for a 
phoropter was filed in 1915. Since 
then many improvements have been 
made and today your eyes will prob- 
ably be quantified digitally and the 
phoropter will show you what has 
been measured by a wavefront aber- 
rometer to let you have the exact 
correction for each eye. The 
optometrist can still make some 
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minor adjustments but the most 
accurate work of assessing your 
vision will have been done digitally. 
In this age of staying at home, as I 
turned to my own collection, one of 
the interesting items I found was a 
Keystone Visual Survey Telebinocular, 
more commonly known as an 
Ortho-rater in later versions. I was 
unable to find a date for any of my 
machines or even ones seen online. 
EBay shows ortho-raters occasionally 
but they never seem to include the 
date of manufacture. Correspon- 
dence with eBay sellers brought no 
further enlightenment on dates 
because, each said, as in my own 
case, that no dates were on the 
testers themselves. Google and 
Wikipedia searches also offer few 
details. I did find a reference about 


the Keystone View Company who 
formed a Stereoscophthalmic Depart- 
ment in 1932 to aid eye specialists 
and others with stereoscopic testing 
instruments and views. But that was 
all I could find! 

Bausch & Lomb, formed in 1853 
to produce monocles and noted 
today for contact lenses and other 
optical products, also produced 
equipment for eye specialists includ- 
ing ortho-raters. Other companies 
producing ortho-raters with their 
own brand names include the Key- 
stone Tele-binocular and the Ameri- 
can Optical Company Sight Screener. 
Some of these vintage machines are 
available on eBay and other auction 
sites. Today they are often sold as 
décor although some Departments of 
Motor Vehicles still use more mod- 


This is how that fly from a World War 2 training class ended up neatly packaged for 


vision testing in clinics all over the world. 
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Carol tickles the fly 

in this vectograph 
transparency version 
of the famous image. 
Originally created in a 
World War 2 vectograph 
training class, the 
Titmus company later 
marketed it to 
ophthalmologists as 

a stereo vision test. 
See SW Vol. 44 

No. 2 page 2. 

(Stereo by John Dennis) 


ern ortho-raters to test the color and 
distance vision of driver’s license 
applicants. New ortho-raters can also 
be purchased through medical ware- 
house sites. The training aspects of 
these special machines have long 
been debunked. Today most opto- 
metric testing can be done digitally. 

“Digital Refraction Systems” today 
takeover all of the tasks to test your 
vision and prescribe any needed 
lenses. A lensometer measures the 
current prescription in your eyeglass- 
es and passes that on to your doctor 
and into your case history. A wave- 
front aberrometer, using a light wave 
projected into the eye and measur- 
ing the changes caused by the lens 
and shape of the eye, will measure 
any higher order refractive errors like 
spherical aberration and lower order 
refractive errors like nearsightedness. 
This measurement is passed on to a 
digital refractor (phoroptor) where 
the patient can see his current pre- 
scription and the recommended 
improvements in seconds. All this 
goes into your digital case history 
and, after review by your optometrist, 
a prescription is printed out for you 
to use at the eyewear lab of your 
choice. 

Another interesting eye exercise 
mechanism in my collection is 
Bausch & Lomb’s Ortho-Fusers. Start- 
ing in 1941, B & L introduced sever- 
al ortho-fusers which each included 
a booklet of instructions and a book- 
let of vectograph images plus a pair 
of original Polaroid glasses. In some 


Military equipment 
from guns to gears was 
stereographed for 
vectograph training 
images during 

World War 2. 


cases, the booklets were combined 
into one. 

A vectograph is an image that 
combines two images, each with a 
different polarization, viewable as a 
three-dimensional image. Each. 
Image contained objects of various 
depth and the idea was to look from 
object to object rapidly forcing the 
eye to focus on the differing depth. 
The manual recommended 30-min- 
utes of practice each day, in five to 
ten-minute sessions. I had never 
heard of vectographs until I looked 
over my purchase of one of the B&L 
Ortho-Fusers I had gotten on eBay. 
Thank goodness the box contained 
an old pair of Polaroid glasses which 
showed the images perfectly. I could 
even photograph the images 
through the old glasses, just not as 
sharply in focus. I tried a pair of 
RealD, circularly polarized glasses 
and they were totally useless on the 
vectograph images as were modern 
IMAX 3-D glasses which have an even 
different polarization. 

The vectograph was invented by 
Josef Mahler, cousin of composer 
Gustav Mahler, who envisioned a 
medium that wouldn’t need polariz- 
ing filters but would be the polarizer 
itself. He came to the US in 1938 at 
the invitation of Edwin Land to 
work with Land at the Polaroid 
Company. Polaroid helped Mahler 
finish the design of the medium and 
promote its use. A more thorough 
examination of the vectograph can 
be found in Stereo World, Vol. 8, No. 
5, November/December 1981, in the 
article “The Polaroid Vectograph — 
Stereo’s Unkept Promise.” For 
research purposes the Polaroid Cor- 
poration Records at Harvard Business 


School’s Baker Library contains thou- 
sands of vectographs, intermediate 
negatives, film samples, prototypes, 
and accompanying documentation. 
Examples of the D-Day vectographs 
are enshrined at the National 


Archives and Records Administration. 


A vectograph is actually two polar- 
izing filter sheets laminated together, 
each with a photographic image 
which polarizes the light according 
to the density or darkness of the 
image. Instead of being polarized in 
a projector, a vectograph image is 
the polarizer. When viewed alone 
the image is very faint. When 
viewed through another polarizing 
filter sheet with the same polarizing 


A training sample aerial mapping vectograph produced during World War 2 by Polaroid. 
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orientation, the image becomes near- 
ly invisible. If you rotate one of the 
sheets 90-degrees, the image 
becomes very bold and visible. If you 
use two such images, each with a 
stereoscopic image, such as left 
eye/tight eye images, each polarized 
90-degrees apart, placed back to back, 
and viewed through non-circularly 
polarized lenses, a three-dimensional 
image will appear. This creates a 
transparency that can be projected 
onto a non-depolarizing screen for 
group viewing. This combined image 
can also be directly viewed with the 
same glasses and a bright white 
background to the image or a 
(Continued on page 26) 
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air—and if you were a male member ticher food. Since a hearty appetite 


was not considered 
lady-like, girls and 
women often suf- 
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because of the skin 


by Denis Pellerin tone it gave them. 


In Sickness and In Health—Doctors par2 


f you lived in the Victorian era Fig. 1. Anonymous photographer, “A Wife as She Should Be.” 
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relative old age’ if you dwelt in of the middle- and upper-classes— As they also spent much more time 
the country—because of the purer because you were generally given indoors than did men and boys they 


ran greater risks of catching infec- 
tions on account of the stale air they 
breathed all day long and of the 
time they usually spent nursing 
some sick member of the family. 
There are quite a few stereos show- 
ing women—always women—sitting 
at some friend’s or relative’s bedside. 
Figure 1 shows “A Wife as she should 
be” reading to her bedridden hus- 
band. The next pictures show respec- 
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tively a “Faithful Friend” (Fig. 2) and 

“Friends in adversity” (Fig. 3) while 
Figure 4 focuses on “The Convales- 
cent.” You will note that the women 
in these pictures are all not just 
keeping company to their patient 
friend or spouse but keeping busy at 
the same time, either reading or 
doing needlework. Only the woman 
in figure 5 is doing nothing but 
praying and dreaming that an angel 
is protecting her sick child and will 
see to it that he gets well soon. 

If your prayers were not answered, 
and if the curing tips and recipes 
found in a large variety of manuals 
of Domestic Medicine or in maga- 


Fig. 3. Anonymous photographer, “Friends in Adversity.” 
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zine columns failed to work, a 
change of air, provided you could 
afford it, was often the best of reme- 
dies, as can be judged from the stere- 
oviews here—of which there are sev- 
eral variants—which contrast the 
health and sturdiness of some short- 
skirted and barefooted fisherwomen 
with the sickliness of a young 
wealthy woman who is so weak she 
has to be pulled about in a wheel- 
chair (Fig. 6). 

They say that a drowning man will 
grab at a straw. The same applies to 
sick people who, having tried every- 


Fig. 4. Anonymous photographer, “The Convalescent.” 
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thing traditional medicine can 
offer—and it was not much in the 
Victorian era—turn to alternative 


medicines and cures in the hope that 
it will hasten their recovery one way 
or another. Homeopathy had been 
introduced by the German physician 
Samuel Hahnemann at the end of 
the eighteenth century but not being 
very photogenic was not illustrated 
for the stereoscope. Hydropathy, on 
the other hand—though known to 
the ancient cultures of China and 
Japan and, closer to us, to the 
Romans—became, on its rediscovery 
in the late eighteenth and early 
nineteenth centuries, the butt of 
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much criticism and laughter despite 
its being praised and tried by 
patients and physicians from all over 
Europe. First developed around 1829 
by Vincent Priessnitz, a former 
farmer from Grafenberg, Silesia, it 
was introduced in England through 
the works and lectures of Captain R. 
T. Claridge’ in the early 1840s and 
soon became known as the Cold 
Water Cure. Its precepts were quite 
simple and sound, the basic idea 
behind Priessnitz’s system being that 
“all curable diseases, and many 
declared by the faculty beyond the 
power of their art, are to be cured by 
the sole agency of cold spring water, 
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were some of the most common 


Fig. 5. Michael Burr, “The Mother’s Dream.” 
ait and exercise (the first applied in 
manifold ways),”* to which was 
added a simple diet of cold food and 
cold water. What struck the minds of 
the Victorians and led to so much 
mocking and lampooning of the 
process‘ was the use of cold baths 
and the application of cold wet 
sheets which is all the more surpris- 
ing as it was then thought that 
sleeping in a damp bed, getting wet 
through or sitting on a damp seat 


causes of colds. Claridge lists dozens 
of types of baths or douches, some 


full, some partial. Among the latter 
were foot-baths, leg-baths, head- 
baths, finger-baths, eye-baths and sit- 
ting-baths or sitz-baths. 

Wet sheets were applied on 
patients too weak to stand the cold 
baths or showers and Priessnitz also 
advocated wet bandages “in cases of 
inflammation, congestions of the 
blood, head-aches, &c.”> The various 
cold baths and the wet sheet process 
were a boon to cartoonists and, in a 
lesser way to stereophotographers. 
One set of stereocards pokes fun at 
Priessnitz’s system. Published under 
the generic title “The Cold Water 
Cure,” this quite rare set is composed 
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and Bucket of Water, Sir.’” 


of at least two views.® In the first one 
(Fig. 7) a patient is awakened at six 
o’clock in the morning—the day 
started even earlier, at four o’clock, 
at Grafenberg—by a bathman who 
brings him a wet sheet and a bucket 
of water. Note the “rules to be 
observed at the water cure” just over 
the man’s bed and the presence of 
the bath-tub and of the watering-can 
next to the bed. In the second view, 
captioned “The Wet Sheet Process,” 
three men can be seen walking 
about with their bodies draped in 
wet sheets (Fig. 8). A small tub, a 
watering-can, a bottle, a glass, and 


Fig. 7. Michael Burr, “The Cold Water Cure - 
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Six a.m. (Bathman) ‘Here’s your wet Sheet, 


two water taps help remind the 
viewer that cold water is the under- 
lying principle of the process, a 
process which, according to the one 
who staged the scene, will not cure 
the patients but rather hasten their 
deaths instead. Note the advertise- 
ment for “Settlem and Co, undertak- 
ers” just under the “Rules to be 
observed”. 

There exists a third view which 
apparently mocks the Cold Water 
Cure. I say apparently for, being a 
French view, it is neither titled nor 
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captioned and though supposed to 
be self-explanatory may be read in 
several different ways. Three charac- 
ters can be seen in an interior. That 
we are in a sick-chamber can be 
deduced from the bottles of medi- 
cine on the table on the left. We can 
therefore assume that the gentleman 
sitting in the foreground is the doc- 
tor who has come to consult the eld- 
erly patient who is lying on a couch, 
his head propped up with a pillow 
and his body covered with two blan- 
kets. The doctor is apparently baffled 
by the patient’s ailments—he seems 
to be holding a book which he has 
just closed probably because he 
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could not find any suitable answers 


Fig. 9. Gaudin brothers, untitled view of a medical consultation. 
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in it—which is why the standing 
character—played by a woman inci- 
dentally—is suggesting trying the 
Wet Sheet (or Blanket) Process by 
pointing to the watering-can she is 
holding, a suggestion which is met 
with apprehension by the patient if 
we are to judge by the look he is 
casting at the doctor’s assistant. 
Being sick or having somebody 
sick in the family was so common 
that children were familiar with sick- 
ness and nursing—most people 
being treated at home. They were 
consequently fond of playing doc- 
tors, the patient being either a doll 


Fig.10. Michael Burr, “Playing Doctor.” 
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PLAYING DOCTOR. 


or one of the children, as in “Playing 
Doctor” (Fig. 10) in which the little 
girl patient seems to be enjoying her- 
self and not to be afraid of swallow- 
ing the dose of physic her brother - 
who plays the part of the doctor—is 
pouring into a glass, nor the gruel 
one of her sisters is holding in her 
hands while the other one—playing 
the apothecary—has finished com- 
pounding the doctor’s prescription 
in the mortar before her. 

Another view was made in the 
same set and with the same young 
models to whom were added two 


more. Called “Playing at Doctors,” 
(Fig. 11) it is directly inspired from a 
famous 1863 painting entitled “Chil- 
dren Playing at Doctors” by Freder- 
ick Daniel Hardy (1827-1911), now 
at the Victoria and Albert Museum 
in London, England. Though the 
vantage point chosen by the photog- 
rapher is slightly different from the 
original—more frontal—as are the 
positions of the six children protago- 
nists on account of the cramped 
space in which he operated, there is 
no doubt that the stereo is an 
attempt not so much to copy 
Hardy’s composition as to quote it 
stereoscopically with live models 
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PLAYING AT DOCTORS. 


pretending to be patient, doctor and 
chemists, as they would naturally 
were they in their nursery instead of 
in a studio. 

I wrote at the beginning of this 
article that there were no stereoscop- 
ic representations of friendly and 
caring doctors in the Victorian era. I 
actually found one a couple of weeks 
after I thought this chapter was com- 
pleted and done with (Fig 12). 
Though it is only an amateur view 
which was therefore not sold in 
shops and not widely distributed— 
this may be the only copy in exis- 


Fig. 11. Michael Burr, “Playing at Doctors.” 


tence as far as I know—I thought it 
belonged here for two reasons: first 
because even if the odds against 
finding such a picture were very 
high it proved me wrong and taught 
me again that there cannot be any 
assertions when mentioning stereos; 
secondly because it is exactly what I 
think a picture of a caring doctor 
should be like. There is little doubt 
that the amateur photographer who 
staged this scene had Luke Fildes’s 
painting in mind but he however 
did not try to copy the artist’s com- 


Fig. 12. Amateur stereograph showing a caring doctor. 
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position which was probably for the 
better. There are faults of course—the 
medicine on the table is only visible 
in the right part of the stereo which 
is one and a half centimeters wider 
than the left part—but on the whole 
it is a good photograph with a story 
behind it evidently. A Silvester or an 
Elliott would certainly have made a 
better scene out of it but the fact 
they did not clearly shows that the 
time was not ripe for doctors to be 
so portrayed when they were active 
and that there was a definite—and 
positive—evolution in the public’s 
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mind as far as general practitioners 
were concerned. At the turn of the 
twentieth century—which is when 
this amateur stereograph was proba- 
bly made—the family doctor as we 
like to think of him had, at last, 
become a reality. 


fter 15 years of interruption | haved 

revived the European Gems column my 
friend Pierre Tavlitzki and | started in 1996 
and ended in 2000. For the past 30 years 
| have never stopped researching the 
stories behind French and British staged 
stereocards and although a large part of 
this research has been published in book 
format thanks to my collaboration with 
Dr. Brian May and Paula Fleming, some 
of it hasn’t made it into books and has 
been sitting in my archives, waiting to 
be turned into articles. 
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Fig. 13. Keystone No. 
47, “After Fildes’ famous 
painting ‘The Doctor’, 
Petrolagar exibit [sic] A 
Century of Progress, 
Chicago, 1933.” Besides 
this small format view 
made for the fair, the 
image appeared on full 
size Keystone card No. 
33085 and on a blank 
card as a tinted view 
(see SW Vol. 15 No. 7 
page 39). 


47 - AFTER FILDES FAMOUS PAINTING “THE DOCTOR”, PETROLAGAR EXIBIT 
A CENTURY OF PROGRESS, CHICAGO, 1933 
KEYSTONE VIEW COMPANY, MEADVILLE, PENNA \ 


Interestingly, Luke Fildes’s “The 
Doctor” was eventually made into a 
stereograph, but not before 1934, 
over forty years after the painting 
was exhibited (Fig. 13) 


Notes 


1. “The average life span in 1840, in the 
Whitechapel district of London, was 45 years 
for the upper class and 27 years for trades- 
man. Laborers and servants lived only 22 
years on average.” (Mitchell, Daily Life in Vic- 
torian England) Fortunately things got a little 
better towards the end of Victoria’s reign. 


. T. R. Claridge, Hydropathy; or, the Cold Water 
Cure, as practised by Vincent Priessnitz, at 
Graefenberg, Silesai, Austria, third edition, 
1842 and Every Man His Own Doctor. The Cold 
Water, Tepid Water and Friction-Cure, as appli- 
cable to every disease to which the human frame 
is subject. And also to the Cure of Diseases in 
Horses and Cattle, 1849. 
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coating of aluminum paint on the 
back to reflect the light back at the 
viewer while maintaining the polar- 
ization of the images. Both of the 
latter methods were used in the 
Bausch & Lomb 

The original vectographs were 
monochromatic but Polaroid devel- 
oped versions in color. In fact, dur- 
ing the early 1950s 3-D boom they 
were working on a system of color 
vectograph film which would have 
eliminated the two-projector system. 
The early projection problems soon 
doomed 3-D motion pictures and 
the color vectograph film was never 
fully realized. Vectographs had other 
uses, especially in WWII with 3-D 
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maps usable in a plane or in the field 
or projected in a group session. A 
modern use for a vectograph is cata- 
loguing parts, another is giving vari- 
ous eye tests. One test using a vecto- 
graph is the Stereo Fly Test. This test 
is still being used to ascertain gross 
stereopsis and fine depth perception. 
The image of the fly, being large, is 
said to be easier for children to see. 
The test uses plain diagonal (non-cir- 
cularly polarized) Polaroid glasses. 
So, 3-D has a long history of test- 
ing, and improving, individual view- 
ing as well as stereoscopic skills. 
Some of it has been proven as med- 
ical quackery but others have been 
modernized and even digitized and 


3. T. R. Claridge, Hydropathy; or, the Cold Water 
Cure, page 3. 


4. One of the funniest and wittiest of such 
pamphlets was written by Douglas Jerrold—a 
believer in Hydropathy who went on several 
occasions to Malvern, a Hydropathy estab- 
lishment set up by Dr. James Wilson and Dr. 
James Mandy Gully in 1842—and published 
in Punch in late 1846 under the title Life at 
the Cold Brandy-and-Water Cure. It is a faith- 
ful—though tongue-in-cheek—description of 
the Cold Water Cure with the twist of adding 
Brandy to the water, both internally and 
externally. 


5. T. R. Claridge, Hydropathy; or, the Cold Water 
Cure, page 103. 


6. There might be a couple of others I am not 
aware of, so, if you have seen any more, 
please, let me know. apap 


are helping us daily in improving 
our vision. It was fun to find some of 
the items in my own collection. 
That’s why we collect things, to look 
over and marvel at what the history 
was on our favorite things. What do 
you have in your collections? ww 


(Ga Lew Warren has an ) 


extensive background in stereoscopic 
photography and display, with over thirty 
years experience in television. His experi- 
ence as station general manager included 
oversight of the engineering department 
and the conversion to digital of a UHF sta- 
tion in Southern California. He has a con- 
tinued interest in stereoscopic images and 
new technologies for viewing of those 
images, including 3-D Television. 


review by John Dennis 


the southern Wisconsin city, 
it’s not for lack of trying. 
Using mostly stereos from his 
own collection and the 
Waukesha County Museum 
collection, author John M. 
Schoenknecht presents an 
amazingly deep look at 
Waukesha’s streets, buildings, 
people and spas in the late 
19th century. As a former 
member of the City Land- 
marks Commission and the 

Waukesha County Histori- 
cal Society Board, the author was 
able to provide extensive historical 
information about the subjects of 
the views. 

Biographies and photos of eight 
local stereographers and their studios 
lead into 19 chapters covering sub- 
jects from commercial buildings to 
houses and families, churches, an 
1881 blizzard, railroads, schools, 


John M. Schoenknecht 


oviews of Waukesha doesn’t con- 


[: the recently published Stere- 
tain nearly every vintage view of 


Stereoviews of Waukesha 


by John M. Schoenknecht ©2020. 
Softcover, 224 pages, 8.5"x11"' 
Text, maps and photos plus 248 


stereoviews and lorgnette viewer. 
Checks only, $32.00 (includes U.S. 


eovie’s vcs | A Walk Through 
7% 38368) Waukesha 


hotels and springs. The last two were 
especially important to Waukesha, 
which had become a resort and 
health destination from about 1868 
to 1918 thanks to numerous mineral 
springs in the area. Considerable 
detail is revealed through enlarge- 
ments of many half stereos, either in 
full or in selected areas. 

While the city’s commercial build- 
ings and streets are well documented 
in both views and text, there are also 
some unusually good views of ordi- 
nary residential streets, providing an 
even more complete sense of walk- 
ing through much of Waukesha. To 
better orient the reader, relevant 
detail from the then popular “Bird’s 
Eye View” maps of the city from 
1872, 1874 and 1880 appear in vari- 
ous sections of the book. Their 
details extend to individual houses, 
buildings and streets that augment 

(Continued on page 29) 


shipping), 1173 Robertson St., 
Wauwatosa WI 53213, (414) 443-0379. 


Tyler & Bugbee - Views of Waukesha and Vicinity. A close view of the spring house at 
Lethean Spring, one of many documented in stereoviews in the book. 


eae 


2 
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NewViews 
View-Master Animated 


28 


started his View-Master collec- 
tion with a camera, then started 
buying large collections from eBay. 


Re Mulders of the Netherlands 


He has crafted an interactive website 
about the history, viewers and reel 
lists of View-Master. You'll see 
images of all viewers, projectors and 
reel types. Viewers and projectors 


@ee < [ oO 


hilip Brown, also known as 3D 

Phil, released an electronic Kindle 
book titled Egypt Glass Plate 3D Vol 1 
in January 2019. The online book 
features 50 original side by side stere- 
oview cards with painstakingly 
restored images of 1800s Egyptian 
scenes. 

Each page is dedicated to a 3-D 
image and includes the original 
description. The images are present- 
ed in high resolution 300 dpi for 
maximum quality. Brown decided to 
clean up these old photographs by 
hand using very high resolution 
scans and removing every scratch, 
dust and watermark. He then aligned 
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Egypt 3D E-book 


spin 360° to reveal all sides, photos 
and film clips briefly illustrate View- 
Master history and advance levers 
move to identify reel numbers and 


Mulders is a subjects, 
web-design- accompa- 

er and nied by 2-D 
wasn’t eC W 12 WS thumbnail 
happy with . images from 
the View: Current Information on Stereo Today ihe reels. 
Master sites by David Starkman, Lawrence Kaufman &John Dennis There are 
he found. 1871 reels 


listed, with 1074 reel images and a 
few of his duplicate items for sale. 
See worteldrie.com/view-master/. 


A gold foil center reel from the Animated View-Master Website. 


worteldrie.com z th oO 


a — o- 
— eMemasres 


the images and eDigieal estoy 


created a com- 
fortable stereo 
window for per- 
fect and com- 
fortable viewing. 
If you purchase 
the E-book you 
can have a free 
PDF version for 
viewing on your 
PC or Mac. See 3dphil.co.uk/. 

Phil Brown has been involved in 
stereoscopic photography and 
imagery since 1985. Originally mak- 
ing films for theme parks, then for 
several universities and then for the 


graphed by The 


on project by Philip Brown - 3D 
50 Glass Plate 3D Stereoscopic images In the 
Stereoview Side by Side Card 3D Format in Stunning Quality 


3-D Movie Player 


asuji Suto’s Free HTMLS 3-D 

Movie Player Ver. 6 was released 
on June 26, 2020, as was Version 6 
of his HTMLS-based 3-D video and 
still image viewer. The free program 
supports various 3-D display formats 
including SBS, Anaglyph, Interlace, 
etc. If you install it on your web 
server, you can distribute various 3-D 
videos and still images. The program 
works not only on a PC, but also 
Android and iOS browsers can view 
the videos and still images. 

The latest version of HTMLS 3-D 
Movie Player is available to down- 
load at suto.bex.jp/3dmovie/index.html 
along with links to instructions in 
both English and Japanese and a 
sample page. 


Upcoming PSA 
3-D Exhibitions 


Os 25, 2020 - Hollywood Stereo, 

one section: Digital (Open) Entry 
form and info: la3dclub.com/ 
competitions/psa-hollywood-exhibition/. 


November 16, 2020 - Detroit Stereo three 
Digital sections, Open, Creative & Peo- 
ple at work. Entry form and info at 
detroit3d.org. 


his column depends on readers for 

information. (We don’t know every- 
thing!) Please send information or 
questions to David Starkman, NewViews 
Editor, 4049 Coogan Circle, Culver City, CA 
90232. Email: reel3d@aol.com. 


motion picture 
industry. Spiders 
3-D, directed by 
Tibor Takacs, 
won the Best 
Native 3D Fea- 
ture at the L.A 3- 
D Film Festival 
2013. Phil was 
awarded Best Pro- 
gram Based on 
Vintage Material for his show “Road 
to Petra” at 3D-Con 2019, and his 
“William Henry Fox Talbot, Pioneer of 
Photography at Lacock Abbey” won 
Best Historical Show in the 3D The- 
ater at 3D-Con 2020. uw 


The Unkno 


Can You Identify the Subjects of these Views? 


to at least Roman times, in 1628 

Sir Edward Coke established as 
common law “a man’s house is his 
castle.” Southern California’s 
romance with urban movie-set 


froatte the principle goes back 


by Russell Norton 


ce you identify this stereo? Your 
interesting and challenging Unknowns 
submissions and ideas are eagerly awaited. 
Please email, call, or write Russell Norton 
at oldphoto9@earthlink.net, (203) 281-0066, 
PO Box 1070, New Haven CT 06504. 


Number 32 


wis 


inspired castles seems to have carried 
this concept to a conceit. In the 
decades between the two World Wars 
Los Angeles experienced phenome- 
nal growth with new residential 
developments by the thousands. 
Southern California architects 
with and without set-design 
experience won commissions 
for many homes large and 
small with castle like features 
inspired by movie-set notions 
of how a mansion ought to 
look. 

Unknown No. 32 featured here 
was submitted by David Horine and 
shows a castle-esque style house in 
what undoubtedly must be the Los 
Angeles area probably dating from 
around the late 1920s judging by the 


ine Unknowns 


The unusually good tinting in this pos- 
sibly amateur view is marred only by 
one easily seen slip of the brush, where 
the green trim color went beyond a 
window frame in the left image. 


building and clothing. In all proba- 
bility the house is no longer extant 


but where was it and what is there 
now? ww 


A Walk Through Waukesha nines on sez 


the historical information and 
changes covered by the text and 
views. 

As is not uncommon among col- 
lections of small, locally published 
views, a few are mounted pseudo- 
scopically. What is uncommon in 
this collection is that all but one of 
the views by Waukesha photogra- 
pher John D. Land are pseudoscopic. 
Whether his entire production had 
this problem is unknown, but it 
brings up a point I must again make 
to anyone interested in publishing a 
collection of vintage stereoviews. 


The intended readers of such books 
are generally dependent on the 
included lorgnette viewers and will 
be confused and frustrated by such 
pairs. Since most of them will know 
nothing of cross-viewing, it seems 
only fair to warn them about pseu- 
doscopic images in the captions 
when otherwise significant but mis- 
mounted views are reproduced. (As 
well, several Waukesha stereos from 
original negative pairs are repro- 
duced without being transposed.) 
The stereos are printed at nearly 
seven and a half inches wide, which 


in itself presents no problem. But a 
viewing challenge does arise from 
the standard binding and the posi- 
tioning of the views so that they 
curve well into the 244 page book’s 
gutter. (Wire or plastic binding may 
seem inelegant, but they free both 
hands for easy viewing of stereos 
that lay flat in front of you.) Stere- 
oviews of Waukesha adds nicely to the 
growing selection of local stereo- 
illustrated history books and is well 
worth pressing pages flat and some- 
times exercising one’s cross-viewing 
skills. ws 
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Letters (Continued from page 3) 


to treat her with indulgence and 


intended to postpone action for the 
present. That being said, Jane Nina 


Wigley gave up professional photog- 


raphy around 1855. Maybe the a 
events are related after all. \Y A AV e mM ec rs ] 
Jane was still an artist, and contin- 


ued to practice her craft. At some 


point she became a governess like - | 
her sisters. I have not yet located her | re C O 
in the 1871 census records. Perhaps a 


she was living with another family, 
but as Denis noted, in 1881 she was 
living with her sister Caroline 
(Emma had already died). Both are 


listed as retired governesses. Caroline Sate ina 
died the next year. Jane died the year . : NSA Membership Direct 
after that and was buried on Oct. 25, Pri ce . $8 /0 we 


1883 with her father, Charles and 
her two sisters in St. Pancreas Ceme- 
pee : Available from: 
is data is from my own researc 
as well as that of Beard and lulu.com 
Pauline Heathcote and especially 
Rose Teanby. There are too many 
bibliographic references to list here, 
but Iam happy to provide them 
upon request. 
— Paula Fleming aw 


Jenny and Ray Norman —- Worldofstereoviews 


We are running Christmas auctions on Ebay 
this year after being fortunate in finding a 
couple of good collections that have not seen 
the light of day for many years. The largest 
group was put together in the 1950s by a book 
collector. Included are three fine still life views 
by T.R. Williams, two TRW Crystal Palace 
views, rare views of his children by William 
Russell Sedgfield (blowing bubbles and a game 
of draughts), views by William Grundy, 
Silvester, Burr, Mason, Furne & Tournier, . . 
Anthony, Carbutt, Bedford, an exceptionally Auction will run for 10 days 
rare and early Australian view of Yarra Street from 24 December 
Wharf, Gulong, by Washbourne, Ogle & Edge, a : 
rare 1859 Italian War view of Zouaves, three and an overview 
1850s Chelsea Pensioner views, surprise tissues with links to each auction 


including an excellent balloon, burning Ib ae . 
buildings, a sailing boat, a train and moons, wul be on our website at: 


mid-1850s Crystal Palace views, a fine selection 
of 1850s hand-tinted views including a bicolor, 


freemasons, crinolines, Punch & Judy, Starting prices will be as low as we can 


National Sports, three good ghosts, Death of manage and there will be no reserves. 
Chattterton, Ragged School etc., etc. 


www.worldofstereoviews.com 
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be 
y GLASSES | §) 3 
Ly SOLD 
« Anaglyphic (red/cyan, red/blue, magenta/green) 
¢ ChromaDepth® 3D (Clear Lenses that create amazing 3D effects from color) 
¢ Polarized (linear-circular) ( 
* HoloSpex® (holographic images floating on points of light) | 
* Diffraction-\rainbow effect (3D fireworks) | 
* Decoders (red hidden messages) 


* TrueVue Paper Stereo Viewers 
¢ Solar Eclipse Glasses 


AMERECAN /- / 
-ogateansh | 


901-381-1515 + 800-767-8427 + FAX 901-381-1517 
www.3dglassesonline.com | — 
Vi 
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Classitireal 


ARCHITECTURE and Design Classics in View- 
Master® 3D including houses by Frank Lloyd 
Wright, Bruce Goff, Charles Eames and others. 
For full listing, visit viewproductions.com 


BACK ISSUES of Stereo World magazine. These 
are new old stock and span mainly from volume 
16 (1989) to volume 27 (2000) but | have other 
issues too in smaller quantities. Please see 
my web page: http://Awww.drt3d.com/SW/ or 
contact George Themelis at drt-3d@live.com, 
440-666-4006. 


SHACKLETON’S 1907-1909 British Antarctic 
Expedition, a Journey in 3-D, book by NSA 
member Ron Blum illustrated with never before 
published views. Available from: South 
Australian Museum Bookshop 
shop.samuseum.sa.gov.au/en/newproducts . 
See the first tow of ship to the Antarctic, the 
first motor car in the region and the first ponies 
on the southern continent. NOTE: Deluxe signed 
edition only now available. 


Classified 


Buy, Sell or Trade it Here 


STEREOSCOPES: The First One Hundred Years 
by Paul Wing (1996), softcover 272 pages, 
750+ illustrations. Shrink wrapped NEW! 
Exclusive here $60 US postpaid; check with 
order please: Russell Norton PO Bx 1070 New 
Haven CT 06504 / stereoview.com 


THE DETROIT Stereographic Society invites you 
to attend our monthly meetings at the Livonia 
Senior Center, on the second Wednesdays, 
September through June. Visit our website 
www.Detroit3D.org or call Dennis Green at 
(248) 398-3591. 


UNDERWOOD BOXED SETS: Egypt 100/100 
w/book & book of maps $300. India 100/100 
w/book & book of maps. $300. Italy 100/100 
w/book $200. Japan 100/100 $300. Norway 
100/100 $300. Howard J. Ball, 231-347-2700. 


VISIT www.stereoscopy.com/3d-books and have 
a look into the five View-Master Collector's 
Guides: a total of 2,164 pages of View-Master 
information, including 132 color pages showing 
old V-M ads and 1,300 V-M packet covers. 


s one of the benefits of membership, 
NSA members are offered free use of 
classified advertising. Members may use 
100 words per year, divided into three ads 
with a maximum of 35 words per ad. 
Additional words or additional ads may be 
inserted at the rate of 20¢ per word. 
Please include payments with ads. We 
cannot provide billings. Ads will be placed 
in the issue being assembled at the time of 
their arrival unless a specific later issue is 
requested. 
Send all ads, with payment, to: 
STEREO WORLD Classifieds, 
5610 SE 71st, Portland, OR 97206. 
(A rate sheet for display ads is available 
from the same address. Please send SASE.) 
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ALABAMA STEREOVIEWS. Michael McEachern, 
711 South 3rd St., Hamilton, MT 59840. 
(406) 363-7507. cave3D@msn.com. 


STEREO WORLD BACK ISSUES. Vol. 1, #6., 
Vol. 2, #2s 1 thru 6,Vol. 3, #1 and #2. Email 
steve@eightiron.com with price and condition. 


ALASKA STEREOVIEWS: paying high prices for 
Muybridge, Maynard, Brodeck, Haynes, Mcln- 
tire. Want Alaska, Yukon, Klondike photographs, 
postcards, ephemera, anything! Wood, Box 
22165, Juneau, AK 99802, (907) 789-8450. 


ANY IMAGES of Nevada City or Grass Valley, 
California. Mautz, 329 Bridge Way, Nevada City, 
CA 95959, cmautz@nccn.net. 


BLACK HILLS Stereoviews from 1874-1880, and 
photographers. (Book in progress.) Also want 
any other Dakota, So. Dakota and No. Dakota 
photographs and stereos. Robert Kolbe, 

1301 S Duluth Ave, Sioux Falls, SD 57105, 
(605) 360-0031. 


CANADIAN VIEWS: Montreal and Quebec City 
stereos, larger formats and photo albums 
wanted! Taken before 1910. Especially Vallee, 
Ellisson, Notman, Parks, or other fine 
photographers. Email Pierre Lavoie at 
papiolavoie@hotmail.com or call 
(418)440-7698. 


COLLECT, TRADE, BUY & SELL: 19th Century 
images (cased, stereo, Cdv, cabinet & large 
paper) Bill Lee, 8658 Galdiator Way, Sandy, UT 
84094. billleetle@juno.com Specialties: 
Western, Locomotives, Photographers, Indians, 
Mining, J. Carbutt, Expeditions, Ships, Utah 
and occupational. 


COMICAL STEREO view Sets in Good to Very 
Good Condition ed.minas409@gmail.com. 


| BUY ARIZONA PHOTOGRAPHS! Stereoviews, 
cabinet cards, mounted photographs, RP post 
cards, albums and photographs taken before 
1920. Also interested in Xeroxes of Arizona 
stereographs and photos for research. Will pay 
postage and copy costs. Jeremy Rowe, 2120 
S. Las Palmas Cir., Mesa, AZ 85202. 


KEYSTONE VIEW SALESMAN MANUALS, 
circulars, and ephemera - originals, reprints, or 
xeroxes wanted. The earlier the better! Email 
Leigh Gleason, leigh.e.gleason@gmail.com or 
call 951-213-1501. 


LOOKING FOR an E&HT Anthony catalog of 
stereoviews, if such item exists! Digital or paper 
edition, possibly by Tex Treadwell. Contact Bill 
@ Bstahl7@comcast.net. 


MUYBRIDGE VIEWS - Top prices paid. Also 
Michigan and Mining - the 3Ms. Many views 
available for trade. Leonard Walle, 
viscata@aol.com. 


PRE-1890 AMERICAN stereoviews of football, 
rugby and soccer wanted. Joe at 
Lurie@charter.net. 


REALIST FORMAT SLIDES or VM Personal Reels 
from 1960s with Ford Econoline E100 pickup 
truck (front looks like a van with no engine out 
front) as main subject or in background. 
trymymailbox@gmail.com. 


SINGLE VIEWS, or complete sets of “Longfel- 
low’s Wayside Inn” done by D. C. Osborn, Artist, 
Assabet, Mass., Lawrence M. Rochette, 169 
Woodland Drive, Marlborough, MA 01752. 


STUTTGART (Germany) views. Mostly looking for 
flat-mount views labelled “Stuttgart”, “Wirttem- 
berg - Stuttgardt”, “Cannstatt” or “Berg”. Also 
views by Brandseph, Autenrieth, Schaller or 
Zabuesnig. Contact Alexander by e-mail at 
klein@stereoscopy.com or (415) 852-9911. 


SURPRISE TISSUES wanted, especially unusual 
ones other then moons and clouds. Will buy 
or trade. Please send details to 
britishstereos@hotmail.com. 


THE DETROIT Stereographic Society invites you 
to attend our monthly meetings at the Livonia 
Senior Center, on the second Wednesdays, 
September through June. Visit our website 
www.Detroit3D.org or call Dennis Green at 
(248) 398-3591. 


THOMAS LEWIS (Cambridgeport) Stereoviews, 
1870s. Unidentified views desired. Please, no 
Lexington, Concord, Ashland, Waltham or 
June 17, 1875 views. Joe at Lurie@charter.net. 


WILLIAM ENGLAND/LSC: American views. Need 
scans of: Indian women at bead-work; A way- 
side scene/organ-grinders; The flume, White 
Mountains (with WE blindstamp). Information 
on boxed set of this series? Please contact 
Gerlind Lorch at william.england@web.de. 


19th and 
Early 20th 
Century 
Stereoviews 
For Sale 


Over 10,000 


all illustrated, graded 
& priced,(including glass 
views), work by Bedford, 

England, Sedgfield etc. 
Especially strong on UK 

and European views. 


Only online at: 


www.worldofstereoviews.com 


PJefferson Stereoptics 


& SADDY STEREOVIEW CONSIGNMENT AUCTIONS 


John Saddy 787 Barclay Road, London ON 
N6K 3H5 CANADA 
Tel: (519) 641-4431 Fax: (519) 641-0695 
Website: https:/AWwww.saddyauctions.com 
E-mail: john@saddyauctions.com 


Specializing in stereoview consignment auctions since 1981 with bidders and 
consignors worldwide. Sometimes the auctions include cdv’s, daguerreotypes 
ambrotypes, and other mono imagery, also more-modern formats such 
as View-Master, but they are mostly stereoviews / stereocards 
New bidders and consignors are Always Welcome. 


No consignment is too large. Consignments welcome from anywhere in the world 
| handle from one decent lot to huge collections. 


TERMS FOR CONSIGNMENT 


Each lot is charged its own individual commission; 


the higher the selling price, the lower the percentage. 
If lot realizes up to $40.00 


ial etal a excieptci nett isns peters aloes apm labek a seaeeieteseoeeeeae 30% 
If lot realizes $41.00 to $500.00.......cccccccccceessesseeceeeeeeeeeeeeeeeseeeeeeeeeeeeeeeees 25% 
If lot realizes $501.00 to $900.00..00.... cee eeeceeceeeeeeceeeeeceueeeeeeaeeseeaeeeeenes 20% 
If lot realizes $901.00 OF MOPEC........ccecececceeeeecececcceeeeeeeccecueeeeeeeeeaaeeeeeeeaaes 15% 
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